CORRESPONDENCE. 

To  THE  Editor. 


Dear  Sir, 


has  occurred  to  me  that  the  following 
technical  note  may  be  of  some  interest  to 
the  readers  of  the  “  Etcher  Notes.” 

In  sketching  from  nature  on  the  copper, 
using  the  old-fashioned  smoked  ground, 
I  have  found  that,  in  some  cases,  the  fact  of  the  drawing 
showing  as  a  negative  was  irksome  and  inconvenient,  and 
I  have  therefore  substituted  a  white  ground  for  the  black 
one  in  the  following  manner.  The  plate  is  first  of  all 
coated  with  the  usual  solution  of  wax  and  gum  mastic  in 
chloroform.  This  coating  is  then  dried  by  warming  the 
plate  for  a  short  time  over  a  lamp.  The  plate  is  then 
allowed  to  cool;  when  cool,  apply  a  wash  of  ordinary 
Chinese  white  (the  “bottle  white”  seems  to  work  more 
satisfactorily  than  that  sold  in  tubes).  A  slight  amount  of 
friction  with  the  brush,  a  soft  camel-hair,  used  to  apply  the 
Chinese  white,  vdll  overcome  any  greasiness  and  secure  the 
adhesion  of  the  water-colour  to  the  varnished  surface  of  the 
plate.  The  plate  is  ready  for  use  as  soon  as  the  wash  of 
Chinese  white  is  dry,  which  drying,  by-the-by,  must  be 
allowed  to  take  place  without  the  aid  of  the  lamp.  The 
drawing  may  now  be  made  on  the  plate  in  the  usual  manner, 
and  will  show  distinctly  as  a  positive  in  dark  lines  on  a  light 
coloured  ground.  When  the  drawing  is  complete,  wash  off 
the  coating  of  Chinese  white,  using  cold  water  and  slight 
fiiction  with  a  soft  brush,  and  then  proceed  to  bite  the  plate 
either  in  the  hydrochloric  acid  and  chlorate  of  potash,  or 
the  nitric  acid  bath,  as  in  the  usual  process. 

I  may  mention  that  I  have  used  this  method  exclusively 
for  more  than  twelve  months,  and  have  found  it  perfectly 
satisfactory.  The  etching  “  A  Breezy  Day,”  which  appeared 
in  “  The  Etcher,”  was  done  in  this  way,  from  nature. 

I  am. 

Yours  truly, 

Thos.  Huson. 

ART  GOSSIP. 

It  has  been  decided  by  the  Paris  authorities  to  devote 
the  whole  of  the  Palace  of  the  Luxembourg  to  Government 
offices.  It  is  hoped  that  the  paintings  and  sculptures  will 
not  be  dispersed,  and  that  a  new  home  will  be  found  for 
them  in  the  vicinity  of  the  Palace ;  for  it  is  the  centre  of  a 
colony  of  art  students  who  would  be  much  inconvenienced 
by  their  removal. 


The  sale  of  the  works  of  art — ^paintings,  sculpture,  fur¬ 
niture,  &c. — of  the  San  Doiuto  Palace,  Florence,  will  com¬ 
mence  on  March  ist.  The  money  realized  will  be  devoted 
to  the  poor  of  Florence.  An  illustrated  catalogue  has  been 
published. 

The  University  of  Munich  has  offered  a  prize  of  three 
thousand  marks  (j^iso)  for  the  best  history  of  German 
wood-engraving.  Manuscripts  are  to  be  sent  in  by  January, 
1883. 

Mdlle.  Rosa  Bonheur  has  received  the  Order  of 
Isabella  from  the  King  of  Spain,  and  that  of  Leopold  from 
the  King  of  the  Belgians. 

Various  French  etchers  have  received  important  com¬ 
missions  from  the  “Direction  des  Beaux  Arts.”  M.  Jules 
Jacquemart  will  receive  5,000  fmncs  for  an  etching  of  the 
“  G^nie,”  by  M.  de  Saint-Marceaux,  which  gained  the  medal 
of  honour  for  sculpture  at  the  Sa/fffi  of  1879;  M.  Waltner 
is  to  etch  at  the  same  price  the  well-known  portrait  of  a  lady 
by  Carolus  Duran,  which  also  won  a  medal  last  year ;  M. 
J.  F.  Bracquemont  is  to  have  10,000  francs  for  “Boissy 
d’Anglas  ”  of  Delacroix ;  and,  lastly,  M.  Rajon  receives  no 
less  than  15,000  francs  for  an  etching  of  Pils’s  “Rouget  de 
risle  chantant  la  Marseillaise.” 

Mr.  M.  L.  Menpes  has  just  executed  a  full-length,  dry- 
point  etching  of  Miss  Ellen  Terry;  the  figure,  though 
merely  in  outline,  is  gracefully  drawn. 

Messrs.  Dowdeswei,l,  of  Chancery  Lane,  have  now  on 
view  a  collection  of  etchings  by  Mr.  J.  Lumsden  Propert, 
which  have  never  before  been  published.  We  may  especially 
mention  “Twickenham  Church,”  “Battersea,”  and  “The 
Severn — Sunset.” 

Mr.  George  L.  Finden  has  recently  engraved  in  line 
Mr.  H.  Wallis’s  “A  Messenger  from  Trebizonde,”  which 
was  exhibited  at  the  Royal  Academy  some  years  ago,  and 
M.  Waltner  has  etched  Mr.  F.  Dicksee’s  well-known  painting 
“Harmony,”  which  appeared  in  1877  and  was  bought  by 
the  Royal  Academy  under  the  terms  of  the  Chantrey 
Bequest. 

NOTICES  OF  ART  BOOKS. 

“The  Year’s  Art,”  1880,  compiled  by  Marcus  B. 
Huish,  LL.B.,  is  a  work  which  will  be  welcomed  by  many 


March,  1880. 


ETCHER  NOTES. 


painter  is  usually  judged  by  the  few  pictures  by  him  which 
happen  to  get  into  public  galleries  or  are  lent  at  various 
exhibitions,  but  the  works  of  an  architect  appeal  for  ages  to 
every  passer-by.  Mr.  Barry,  who  was  essentially  a  popular 
architect,  will  probably  be  best  remembered  by  the  Charing 
Cross  Station  and  the  Eleanor  Cross;  Covent  Garden 
Theatre;  the  National  Schools  of  St.  Giles-in-the-Fields ; 
and  the  Star  and  Garter  Hotel,  Richmond;  the  Leeds 
Grammar  School,  and  the  portions  of  the  National  Gallery 
recently  erected. 


as  a  vade  mecum  on  art  matters.  The  only  wonder  is  that 
we  have  not  had  such  a  book  before.  Three  were  published 
last  Christmas  in  Paris.  Mr.  Huish’s  idea  is  a  good  one, 
and  fairly  well  executed :  we  wish  that  there  had  not  been 
so  many  misprints,  especially  in  the  names  of  painters,  and 
that  there  had  been  fewer  omissions  in  the  list  of  the  books 
on  Art  published  in  1879  {e.g.  Sir  Gilbert  Scott’s  “Lectures 
on  the  Rise  and  Development  of  Mediaeval  Architecture  ”), 
in  the  list  of  Etchings,  the  Directory  of  Artists,  and,  above 
all,  in  the  Artists’  Almanack  for  1880.  We  are  well  awaure  of 
the  difficulty  of  making  the  first  edition  of  a  book  of  this 
nature  perfect,  and  we  have  no  doubt  that  the  second  will 
contaiin  fewer  mistakes,  and  be  rendered  of  more  practical 
use.  The  binding  is  to  be  commended  for  its  artistic  sim¬ 
plicity. 


M.  Nicolas- Auguste  Galimard,  the  historical,  portrait, 
and  landscape  painter,  died  in  January  at  Montigny-les- 
Cormeilles  (Seine-et-Oise).  He  was  bom  in  1813,  studied 
under  Auguste  Hesse  and  Ingres,  and  soon  became 
known  for  his  pictures,  chiefly  of  Biblical  subjects.  He 
painted  the  “  Disciples  at  Emmaus”  for  St.  Germain  I’Auxer- 
rois,  and  wall  decorations  in  St.  Germain  des  Prfes,  Paris. 
His  picture  of  “  The  Ode  ” — exhibited  at  the  Salon  in  1846, 
in  which  year  he  received  a  medal  of  the  second  class — is 
now  in  the  Luxembourg  GaUery.  Many  of  Galimard’s  works 
have  been  engraved  by  Aubry-Lecomte  and  others.  He 
made  several  designs  for  stained-glass  windows,  and  wrote 
treatises  on  the  subject. 


The  second  part  of  “  L’Art  et  les  Artistes  Hollandais, 
par  Henry  Havard,”  containing  lives  of  the  Palamedes  and 
Govert  Flinck,  has  just  appeared.  The  principal  illustrations 
are  an  etching,  by  A.  Mongin,  of  a  child’s  portrait  by  Flinck, 
and  an  etching  by  Rousselle  of  “  The  Concert  ”  by  Anthony 
Palamedes,  the  better-known  of  the  two  brothers,  whose 
portrait  appears  as  frontispiece. 


MM.  Hachette  &  CiE  have  recently  published  a  re¬ 
issue  of  the  “Histoire  de  la  Gravure,”  by  G.  Duplessis, 
enlarged  in  size  and  containing  seventy-three  good  repro¬ 
ductions  of  Engravings  by  Old  Masters,  executed  for  the  most 
part  by  M.  Armand  Durand’s  process,  and  also  a  number  of 
woodcuts.  This  book  originally  appeared  in  the  series  of 
the  “  Bibliothfeque  des  Merveilles.” 


Dr.  Alfred  Woltmann,  the  well-known  German  writer 
on  art,  died  on  the  6th  of  February  at  Mentone.  He  was 
born  in  1841  at  Charlottenburg,  and  studied  at  Berlin  under 
Dr.  Waagen.  He  commenced  his  career  by  making  re¬ 
searches  concerning  Holbein ;  and  his  most  successful  con¬ 
tribution  to  art  literature  is  his  life  of  that  master  (“  Holbein 
und  seine  Zeit  ”),  the  first  edition  of  which  has  been  made 
familiar  to  English  readers  by  Miss  F.  E.  Bonnet’s  trans¬ 
lation.  A  second  edition  appeared  in  1874-76.  Among 
his  other  writings  are  a  History  of  German  Art  in  Alsace ; 
Netherlandish  and  German  Art  during  four  centuries ;  and 
a  History  of  Painting,  of  which  he  had,  unfortunately,  only 
completed  a  part  at  his  death.  Dr.  Woltmann  was,  in  1868, 
appointed  Professor  of  Art  History  at  the  KLarlsmhe  Poly- 
technicum;  in  1874  to  a  similar  post  at  the  University  at 
Prague;  and  in  1876  he  was  made  Professor  to  the  Strass- 
burg  University. 


The  “  Gazette  des  Beaux- Arts”  for  February  contains  three 
good  etchings, — one  by  Rajon  of  Velazquez’s  “  Portrait  of 
Juan  of  Austria,  buffoon  of  Philip  IV.  of  Spain,”  No.  1094 
in  the  Madrid  Museum,  in  illustration  to  an  article  on 
Velazquez  by  Paul  Lefort ;  the  next  by  E.  L.  Montefiore  of 
“A  Lion  Hunt,”  by  Fromentin;  and,  lastly,  Lenbach’s  por¬ 
trait  of  Wagner,  etched  by  Unger.  There  is  a  short  article  by 
Louis  Gonse  on  “  Les  demiferes  (Euvres  de  William  Unger.” 


OBITUARY. 

Mr.  Edward  Middleton  Barry,  R.A.,  died  suddenly 
on  the  evening  of  the  27  th  of  January,  while  attending  a 
council  meeting  at  Burlington  House.  Bom  in  1830,  he 
was  the  third  son  of  the  well-known  architect,  Sir  Charles 
Barry,  from  whom  he  received  the  greater  part  of  his  pro¬ 
fessional  instruction,  though  he  also  owed  something  to  the 
advice  of  Mr.  T.  H.  Wyatt.  He  entered  the  Academy  Schools 
in  1848,  and  soon  displayed  considerable  abilities.  He 
assisted  Sir  Charles  in  his  work  on  the  Houses  of  Parlia¬ 
ment,  parts  of  which  he  completed  after  his  father’s  death. 
At  the  Royal  Academy  his  career  was  very  successful;  he 
was  elected  an  associate  in  1861,  and  a  full  member  nine 
years  later;  he  also  became  treasurer  and  tmstee,  and 
in  1873  he  succeeded  Sir  Gilbert  Scott  as  professor  of 
architecture.  His  merits  received  recognition  from  France 
in  the  shape  of  medals  and  the  Legion  of  Honour. 

We  need  merely  mention  the  names  of  his  principal  works; 
they  are  amongst  us  to  testify  to  their  own  merits.  A 


Colonel  Adolf  von  Seubert,  the  German  author,  died 
on  the  3rd  of  February  at  Cannstatt,  near  Stuttgart,  in  his 
fifty-fifth  year.  He  had  not  many  months  completed  his 
very  useful  enlarged  edition  of  Muller’s  “Allgemeines 
Kiinstler-Lexicon.” 


The  deaths  are  also  announced  of  Madame  Ad^laide- 
Isabelle-Antonine  Lapoter,  nie  Ch6reau,  who  was  bom 
in  1814  at  Riceys  (Aube),  and  gained  a  gold  medal  at  the 
Salon  in  1845  ;  she  became  well  known  for  her  portraits  in 
miniature.  Of  M.  Augustin  Luc  Demoussy,  who  was  bom 
in  1809,  and  became  recognized  for  his  portraits  exhibited 
at  the  Salon.  And  of  M.  Pierre-Emile  Desmaisons,  the 
well-known  lithographer,  who  died,  aged  sixty-eight,  at  Mont- 
lignon  (Seine-et-Oise).  He  received  numerous  medals  and  the 
Cross  of  the  Legion  of  Honour.  Amongst  his  most  successful 
works  are  his  reproductions  of  paintings  by  Vidal  and 
Edouard  Frfere. 


MY  FIRST  MUFF. 


H.  R.  ROBERTSON. 


ERE’S  my  little.  Lady, 
Dress’d  with  thoughtful  care, 
Smiling  at  the  sunlight. 
Smiling  at  the  air. 


Whither,  little  lady ; 
Whither  shall  we  go  ? 

O’er  the  lofty  hill-tops — 
Through  the  winter’s  snow  ? 


Will  you  with  me  wander 
Through  the  copses  bare. 
Where  the  dead  leaves  linger  ?- 
Autumn  left  them  there. 


Thoms  would  tear  your  jacket, 
Trimm’d  with  ermine  neat. 


I  will  fetch  a  carriage. 
Drawn  by  ponies  fine, — 
Lined  with  silken  cushions, - 
Fit  for  lady  mine. 


We  will  drive  right  swiftly 
O’er  the  hill-tops  then  ; 
Drive  as  quick  as  lightning 
Through  the  merry  glen. 


No !  my  little  lady ! 

Snows  would  damp  your  feet ; 


Then  my  little  lady 
Safe  from  harm  w'ill  be ; 
And  her  rich  soft  ermine 
From  sharp  thorns  be  free. 


F.  C. 


» 


FISHING  BOATS  OFF  HASTINGS. 

DAVID  LAW. 

ISHING  Boats  off  Hastings”  is  etched  by  Mr..  Law  from  his  oil- 
painting,  which  he  sent  to  the  Exhibition  of  the  City  of  London  Society 
of  Artists,  at  the  Hall  of  the  Worshipful  Company  of  Skinners. 

The  sketch  for  this  painting  was  executed  at  Hastings  on  a  day  when  the 
fishing  boats,  which  had  been  delayed  for  some  time  by  stormy  weather,  were 
putting  out  to  sea  at  the  first  approach  of  a  favourable  wind.  The  evidences  of 
the  tempest  are  still  to  be  seen  in  the  bank  of  clouds,  over  which  the  clear  sky  is 
just  breaking. 

I  would  that  thou 
Listen’d  the  steady  rippling  at  the  bow 
Of  my  light  boat,  whose  tall  and  slanted  mast 
Stoops  ever  to  the  unremitting  blast. 

The  living  wind  rejoices,  and  is  strong. 

And  would  bear  swiftly  our  thoughts  along ; 

»  «  «  »  • 

Would  that  thou  mightst  view 
How  the  clouds,  sailing  o’er  heaven’s  ocean  blue, 

'Outstrip  not  us ;  or  view  them  from  behind 
Moulded  and  shifted  by  the  shaping  wind 
That  drives  them,  as  the  poet,  thought  on  thought. 

Drives,  shaping  ever,  until  he  has  wrought 
From  their  fine  substance  an  immortal  woof. 


THE  HAYMAKER. 

J.  W.  BUXTON  KNIGHT. 

HERE  is  scarcely  anything  so  exhilarating  and  delightful  to  lovers  of 
nature  as  an  early  morning  hayfield,  scented  with  the  new-cut  grass. 
One  sees  rows  of  moving  figures,  clad  in  bright  cotton  dresses — most 
attractive  of  costumes — tossing  their  light  burden  hither  and  thither, 
not  so  engrossed,  however,  as  to  prevent  a  passing  word  with  the  mowers,  who 
clear  the  ground  of  its  growth  with  an  even  sway  of  the  scythes.  The  lark  and 
mouse  and  hedgehog  are  robbed  of  their  accustomed  homes,  and  the  snake  is  dis¬ 
turbed  in  its  warm  couch. 

As  the  day  goes  on,  the  noon  becomes  oppressive ;  cattle  seek  the  acceptable 
shade  of  trees,  and  rest  comes  to  the  labourers  with  the  mid-day  meal.  The  field  is 
left  vacant  of  activity,  deserted  even  by  bees  and  wasps  ;  an  extreme  silence  hangs 
over  the  myriad  of  dying  flowers ;  but  after  the  repast  is  over  the  noise  of  work 
again  returns,  and  the  chatter  of  labourers  and  the  romp  of  noisy  children  are 
heard.  ^ 

Now,  when  toil  is  done,  the  maiden  thinks  of  quiet  whispers  at  the  cool  farm¬ 
spring — a  thought,  perhaps,  unconsciously  present  all  day,  which  develops  as  the 
old  sun  touches  a  new  point  on  the  horizon,  and  another  day’s  work  is  ended. 


